
HOME  DESIGN
E A S T  C O A S T

+

$5.95 US

C O N N E C T I C U T  |  N E W  J E R S E Y  |  N E W  Y O R K  

Covers Nov 2017 ECH+D.indd   1 11/10/17   6:33 PM



emember field trips? Those heady days when you skipped out of 
school on a condoned trip to someplace new, exciting and filled 
with fine arts or hands-on experiences? When we leave school and 
launch our careers, we forget field trips. 

Andrea Cross, though, remembers how direct experience with concepts and pro-
duction can open up new worlds of appreciation and fascination for us, enrich-
ing our careers, inspiring us, and improving the value we offer our clients. So 
she called upon that school-year magic once again, and took her collegues on 
a field trip. 

Meet Andrea Cross
Andrea Cross is the lively and creative mind behind Axel Interiors, her lovingly 
curated shop featuring what she calls “extraordinary objects for everyday liv-
ing.” Andrea happily ran her interior design business entirely from home for 
many years, before conceiving and opening her retail outlet out of a passion for 
fine handcrafted furnishings and decorative elements. She strives to support 
and promote items made by designer/makers—those genius craftsmen (and 
women!) who create their tables or lights or chairs in small workshops in the 

design communities around Connecticut and New York. 

Andrea often encounters these practitioners sharing their wares at trade shows, 
but otherwise it can be difficult to find these brands, which produce stunning 
work but perhaps lack the advertising budget to attain a high profile. Andrea 
decided her colleagues need access to these brands between shows, and she’s 
just the ambassador to highlight these designer/makers. So Axel Interiors was 
born—and later, this field trip. According to Edie van Breems, cofounder of 
Eleish van Breems, “Axel Interiors is one of our go-to resources for fabulous new 
furniture manufacturers. Andrea’s edit and eye for new talent is always spot-on, 
so when Andrea and East Coast Home + Design invited us to visit some of 
the workrooms of the Brooklyn manufactures represented at Axel Interiors, we 
knew we were in for an exciting and interesting day.” Edie’s faith was abundantly 
rewarded. 

The Field Trip 
Andrea invited a select group of the most creative and high-level professionals 
in her community of architects and designers to meet at Axel Interiors early one 
morning. Attendees included Tina Anastasia (Mark P. Finlay Interiors, South-
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Andrea Cross took a small group of designers and architects on a field trip to small 
artisan workshops IN.SEK Design, Wüd Furniture Design and Avram Rusu Studio
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port); Amanda Martocchio (Amanda 
Martocchio Architecture + Design 
LLC, New Canaan); Douglas Graneto 
(Douglas Graneto Design, Green-
wich); Anthony Minichetti (Anthony 
Minichetti Architect LLC, Green-
wich); Beth Krupa (Beth Krupa In-
teriors, Old Greenwich); Rhonda El-
eish and Edie van Breems (Eleish van 
Breems, Westport). Our own editor, 
Matthew Kolk, was also in attendance. 
Once assembled, the group took a 
chartered bus to New York City, where 
they visited three Brooklyn workshops: 
IN.SEK Design, Wüd Furniture De-
sign and Avram Rusu Studio. 

Andrea also arranged a lavish meal at 
Leuca at the William Vale hotel, where 
the group was joined by Ashira Israel, 
owner of IN.SEK; Corey Springer, 
founder of Wüd Furniture Design; 
and Andreea Avram Rusu, principal of 
Avram Rusu Studio.
	
IN.SEK Desgin 
IN.SEK Design works primarily with 
concrete, wood and metal to create 
and craft solid, sophisticated furniture 
and lighting for both corporate offices 
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and private residences. The firm operates with a very deliberate and intentional 
spirit behind a battle flag planted against wasteful, disposable culture and the 
poorly-made furnishings that go along with it. According to IN.SEK owner 
Ashira Israel,  “Andrea brought a group of colleagues to introduce them to our 
work and share the back-end part of the furniture and home decor business 
that most people do not get to see—where all the magic happens and every-
thing gets made—literally something from nothing, all thanks to skilled hands 
and passionate hearts.” Ashira discussed the careful planning that goes into the 
layout of their space, along with the materials and tools they use, before shar-
ing some in-progress projects on the workbenches and a selection of pristine 
finished products. 

Douglas Graneto found Ashira’s work fascinating, noting that she almost 
seemed to play with the products she created, experiencing the sheer joy of mak-
ing something. Reflecting on her light fixtures, he added, “I’m fascinated by her 
use of concrete; I love the concept. You don’t think of concrete for light fixtures 
as completely transparent —-nothing gets through it—but she uses it in a really 
creative manner. Her lighting has stuck with me.”

Beth Krupa was equally enthused. “Her work with wood, metal and concrete was 
so creative and unique,” she said. “My favorite items were the live edge head-
board with portable wood rail system, and the poured concrete lighting pendants 
mixed with wood and a distressed patchiness that makes them so one-of-a-kind 

and a real focal point. You can feel her love of these materials and unique per-
spective, creating items that are both functional and sculptural.”

Also impressed was Anthony Minichetti, who commented, “IN.SEK’s intermix 
of concrete, steel, wood and crystal gems in furniture and accessory pieces were 
tectonic masterpieces.”

One piece showcased on the field trip was the firm’s SQR side table. “It is a 
feat of engineering with a mix of materials, including concrete, wood, and felt,” 
Ashira revealed. “I showed everyone all the initial prototypes and the nine or so 
iterations we had to go through during our development of the piece before we 
finally had one I was happy with.” She explained that the mix between concrete 
and wood resulted in unique challenges: wood expands and concrete contracts as 
they each cure. But experimentation and perseverance carried the day, and she’s 
proud to offer the piece now for purchase.

Ashira was delighted with the field trip: her staff modeled their steadfast work 
ethic and had a chance to declaim on their core philosophies regarding design 
and sustainability. Indeed, Andrea explained that IN.SEK uses wood from natu-
rally fallen trees whenever possible, and supports planting new trees in place of 
those used. She also noted that Ashira provides a fresh perspective—especially 
for designers and architects who are around mid-career—in that she offers a 
peek into the considerations of millennials. ”She’s a real reflection of her genera-
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 have a habit of saying, “All my clients have good taste.” And 
it’s true. In fact, all my clients have great taste. They know 
what they like, but don’t possess the design skills to trans-
late their design preferences into a home that successfully 
expresses who they are. 

My interior design approach is to learn a client’s taste and distill 
that understanding into a design “vocabulary” for their project. 
When I use this approach, my client’s house becomes a home that 
is a unique expression of who they are. Their interior becomes 
timeless. 

To be timeless requires confidence—the confidence to know who 
you are and what you like. In a decade dominated by gray, it’s a 
challenge to speak with color. In a way,  “timeless” is the opposite 
of  “trend.” It’s difficult to assign a decade to an interior that is 
timeless; a timeless interior defies categorization. It has perma-
nence and legitimacy. It is ageless.

tecture was lost.” She and the homeowners decided on an 
elegant direction that would emphasize the stunning views 
of the water, the high ceilings, the coffered ceilings and 
all the other details of incredible architecture. They also 
wanted to showcase the homeowners’ outstanding collection 
of pop art. “So, while they still wanted this home to feel 
traditional, they were willing to explore transitional,” Linda 
adds, “and the juxtaposition of the modern art really gave it 
the twist I think we were all looking for.” The art collection 
set the mood for each room, and the tropical environment 
informed[OK as edited?]  their choices among these pieces. 

In the library, the dramatic coffered ceiling and panel walls 
are stained in warm wood tones, with a lowering [should 
this be “towering”?]crown of antique brass embodied by 
a Chameleon Fine Lighting chandelier. A custom-designed 
sofa by Paul Himber is covered in taupe Silverton Weave 
from Lee Jofa, while the custom chairs were upholstered by 
Paul Himber in Osborne & Little Montacute Crosslee fabric 
in aqua and white. A custom Amiel Medallion area rug from 
Holland & Sherry softens the space, and Paul Himber ’s cus-
tom valances and drapery panels in Zimmer & Rohde’s Stan-
more Felt—Aari embroidery on a felted ground—introduce 
more vibrant color. The Holmes cocktail table from Ferrell 
Mittman and the Roman Thomas “Orbit” side tables con-
trast beautifully with the contained softness of the room, 
complementing the striking walls and modern art. 

Linda Ruderman transformed the full interior of this mag-
nificent home, but hesitates when asked which aspect of 
the design is her favorite, since every part of the house is 
special. “The grand living room that connects to the newly 
built loggia was my favorite space,” Linda finally decides 
after some thought. “It was challenging due to the size of 
the space. The sunset with all its blazing sky already set the 
backdrop for the rooms we would create.” Her design team 
threw themselves wholeheartedly into the challenge, creat-
ing a refined, tranquil space from which to enjoy the views. 
An intimate dining table sits amid white-lacquered McGuire 
chairs covered in Spinneybeck’s Acqua upholstery leather 
and Sunbrella fabric. A bronze fire screen made by Eric Vel-
leca stands before a fireplace outfitted with reclaimed an-
tique tiles from L’Antiquario. The living room loggia space 
features a custom banquette by Paul Himber, an Artifacts 
International glass top cocktail table, and a Ralph Lauren 
Joshua Tree Chair in Woven Lampacanay. “I loved designing 
the trelliage with the antique mirror behind it,” Linda says. 
“No matter where you sit in the loggia, you have water views 
that reflect everywhere.” 

INTERIOR DESIGN
Linda Ruderman
Linda Ruderman Interiors
74 Greenwich Avenue
Greenwich, CT 06830
203.552.9700
lindaruderman.com

hassle.”

CHRIS PAGLIARO:
This is particularly applicable for the Millennials because they do 
not have the patience to wait out the development of a project. They 
would rather rent an apartment than invest in a home that they don’t 
know when it will be ready or how much it will cost. They don’t want 
to hear, “Public hearing, appeals periods, Health Department review, 
5-6 weeks for a building permit and then 10 months to a year to 
build.” They want answers, deadlines, and an end-game result of 
planning and financial impact.”

CHUCK HILTON:
“The problem is there are so many agencies and so many interest 
groups. Currently, we’re working on a waterfront project. We have a 
historian, a wetlands agency, coastal agency, zoning, building, tree, 
biologist, structural engineer, lighting consultant, all just to get ap-
proval for a schematic so we can then actually begin to design the 
house. And it’s two years they ’re telling us, just to get through the 
agencies.”

Looking toward the future, one of the conundrums for residential 
towns with 2 acre zoning is the combined Catch 22 of expanding a 
downtown to attract new residents and/or allowing multiple hous-
ing units to be built. The bucolic setting is what many people love 
about their towns but what happens to the mill rate when the tax 
base is mostly single family residential? People, clients, just decide 
to hop over the border and move to Westchester. Good schools, 
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Farrow and Ball 
Locations and Designers
us.farrow-ball.com

Alexander Doherty
Upper West Side
322 Columbus Avenue
New York, NY 10023
212.799.0900

Antonino Buzzetta
Flatiron
32 E. 22nd Street 
New York, NY 10010
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Carmina Roth
32 East Putnam Avenue
Greenwich, CT 06830
203.422.0990

Connie Cooper
396 Post Road East
Westport, CT 06880
203.221.3117

Caleb Anderson
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Suite 1519 
979 Third Avenue
New York, NY 10022
212.752.5544

Michael Herold
160 Route 17 North
Paramus, NJ 07652
201.265.4030

Patrick Mele
Upper East Side
142 East 73rd Street 
New York, NY 10021
212.737.7400

Designer Resources

Alexander Doherty
Alexander Doherty Design
71 W 85th Street #4A
New York, NY 10024
212.390.1572
alexanderdohertydesign.com

Antonino Buzzetta
Antonino Buzzetta Design
39 W 14th Street #504
New York, NY 10011
917.971.0571
antoninobuzzetta.com

Carmina Roth
Carmiña Roth Interiors
203.987.5961
carminarothinteriors.com

Connie Cooper
Connie Cooper Designs
58 High Point Road
Westport, CT 06880
203.256.9183
conniecooperdesigns.com

Caleb Anderson
Drake / Anderson
67 Irving Place, 12th Floor
New York NY 10003
212.754.3099
drakeanderson.com

Michael Herold
Michael Herold Design
287 S Main Street #8
Lambertville, NJ 08530
609.460.4763
mydesignermichael.com

Patrick Mele
203.550.2264
patrickmele.com

The clients wanted an open, free-flowing house that would take ad-
vantage of a dramatic waterside location on a cove. Sellars Lathrop 
Architects and Artemis Landscape Architects were fortunate to col-
laborate on this classic modern home.

While Howard Lathrop of Sellars Lathrop provided the overall de-
sign direction for the house and the site, he knew it was important 
to bring in Tara M. Vincenta from Artemis, a firm known for its ex-
pertise in coastal plants and sensitive ecological locations. Howard 
says he and Tara “worked collaboratively to meld the interior of the 
house with the exterior.” 

“Hedgerows and stone walls work together to form the interplay of 
planes and solids that create the design aesthetic,” he says. The pal-
ette of hardscape materials is limited to washed river rock, narrow 
concrete pavers, Ipe wood deck tiles and native stone outcropping. 
Retaining walls are natural concrete matching the pavers. A native 
stone wall runs adjacent to the road and at the parking area.

Tara provided a clean, simple landscape that fits the architecture and 
spectacular waterfront setting. As she explains, “Howard and I were 
in agreement that the landscape was to be simple and architectural, 
particularly at the entrance to the home, with the use of clipped 
boxwood hedges, ivy groundcover, concrete plank walkways and ver-
nacular stone site walls.” 

One of the project goals was to extend the direct coastal vegetation 
into the house, all while becoming part of the shoreline. To achieve 
this the team used a variety of ornamental grasses and perennials, 
including echinacea, Russian sage and joe-pye weed to fill in among 
the native shoreline vegetation and enhance the natural cove setting.  

with purchases and shipping, and can even suggest accommodations, 
if needed.

We arrive at Antichita Trois, where I’m introduced to Alberto Anfo-
dillo. Once again I’m whisked away—indeed, my feet barely touch the 
ground!—to the interior of a somber palazzo. Of course, the ground 
floor is reserved for acqua alta, and thus left vacant. We enter an 
elevator that is small even by European standards and are brought to 
the most spacious rooms of his magnificent palazzo. Alberto guides 
us through his treasure trove of antique paintings on reverse glass; 
a collection of lions (the symbol of Venice); ancient boxes, some as 
beautiful on the inside as the outside; furniture; paintings; glass; and, 
of course, chandeliers (this is Venice, after all). I’ve always been fond 
of Venetian Murano chandeliers, and now I’m convinced that antique 
is the way to go.

David Rachtian is a Venetian of partial Persian descent on his father’s 
side. At his shop we find antique Persian rugs from Tabriz, Kashan, 
Isfahan and China, around which one could easily build a room. This 
thoughtfully arranged and packed antique store also features glass-
ware, silverware, jewelry and important, sought-after Jewish pieces. 
What catches my eye are paperweights from the 1950s, decorated 
with mythological creatures.

Orseola and Chiara walk me back to where the tour began, and I am 
pleasantly surprised to find myself in familiar surroundings. Then I 
realize we have made a large circle, and  they have given me a lesson 
in getting around Venice, too.

Leaving Venice is like parting with a lover; I daydream to linger a 
little longer before returning to reality. Visitors can at least can take 
comfort in bringing something back home—a beautiful lion, box, 
chandelier, a commissioned Luigi Bevilacqua fabric for that very spe-
cial upholstery and/or unique bag. Finds like these add sparkle to 
interiors and wardrobe, lifting one out of the sea of sameness. 

Venice is a bewitching city that I can’t wait to get back to as soon 
as possible. It makes me yearn for more. And it makes me wonder, 
Where will The Antiques Diva take me to travel and shop next?

The Antiques Diva & Co
Toma Clark Haines
+ 49 (0) 171 386 2213
antiquesdiva.com

PUZZLE CHANDELIER 
Inspired by a house of cards, our Puzzle Chandelier is made 
of sheets of solid brass layered into a dynamic composition. 

The Architectural Modernist feel is warmed up by the luminous 
metal. Hang your Puzzle Chandelier above a circular table, like 

our Nixon, or in a fabulous foyer.
jonathanadler.com

The Jenning Brutalist Ribbon 
Table Lamp will dazzle in the 
modern home with striking il-
lumination, simple geometric 
designs and bold metal done 

in a gold leaf finish. 
zincdoor.com 

Design by Sara Baldwin for New Ravenna, The Aurelia  from 
Delft Collection is a modern American interpretation of a cen-
turies old familiar craft, . Shown here  is a hand cut jewel glass 
mosia shown in Lapis, Lazuli, Lolite, Mica, Absolute White and 
Blue Spinel. 
jamieshop.com
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Ibiza Lounge Collection 
restorationhardware.com

Arnie Chair 
jeffan.com

Zanzibar Ticking Woven Cotton Rug 
dashandalbert.annieselke.com

Gypset Travel
assouline.com
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BIZET TABLE
A stunning hand-wrought base is topped 

with circular tempered glass. Distinctively 
individual and suitable for a range of 

period and contemporary settings.
christopherguy.com
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Christopher Spitzmiller pair of wide zig zag lamps in 
marigold christopherspitzmiller.com

“Yellow is the most luminous of all colors in the
spectrum, in almost every culture it represents 

sunshine,happiness, and warmth” 

Scalamandre Spring 2016 Indoor/Outdoor fabric
book.  The colors Linda has selected are the

following: 27056-002 Surf, 27059-002 Surf, 27058-002 
Surf, 27067-003 Surf scalamandre.com

“Surf’s up, I love these fresh fabrics for
spring, they remind me of the water” 
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erie’s team decided to update them to an off-white finish. Doing so 
not only helped lighten the rooms but also offered the enduring look 
that the couple was seeking. Plus, the color helped provide a sense of 
uniformity within the home. 

The couple were thrilled with the results—a timeless home that is 
just as welcoming to their kids as to their adult guests. 

INTERIOR DESIGNER
Valerie Grant
Valerie Grant Interiors
14 Friar Tuck Circle 
Summit, NJ 07901
917.921.1916
valeriegrantinteriors.com
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grays, whites, taupes and silver, which “really makes the art-
work stand out nicely,” she says.

White was also integrated into the sleeker modern powder 
room, which was long and narrow, and needed its fixtures to 
be small and modern. Lara believes that whites are important 
to use in smaller rooms and dark rooms that have no win-
dows or don’t get much light. In this case, Lara “didn’t want 
to clutter the long empty wall with artwork,” she says, “so 
instead I chose a delicately patterned silver-white wallpaper 
to fill the wall with a bit of shimmer and tons of interest.” 
The white, silver and gray color scheme keeps the small room 
light and bright even though it has no windows.

Lara likes to pick a white color for wall paint with a tint of 
the color that will coordinate with any other colors in the 
room. She then uses a brighter white on the window trim, 
doors and ceilings to contrast with the off-white color on the 
wall. Unless her clients insist, she tries to steer them away 
from white fabrics on upholstered items, for obvious practi-
cal reasons. The only white/light-colored upholstery fabric 
she likes to use is a faux-leather vinyl fabric, which is great 
at resisting stains and dirt. 

Photo credit: Chuan Bing. imagesbychuan.com
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as well as the hope of a story that is not yet over—that cre-
ation and life continue. I’d like to acknowledge my collabora-
tors and friends, Corey Grant Tippin and Kim Nelson, who 
have brought a whole lot of beauty into this world.” 

In showcasing their creativity and compassion is this powerful 
window display project, these top designers each offer a unique 
design but all convey the same message: spread the word, raise 
awareness and promote care, compassion and hope in the fight 
against HIV/AIDS. 
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Acrylic bench with Mongolian Fur Seat
worlds-away.com

So cozy - Worlds Away- yet interesting in 
any room

Cockatoo Wallcovering
osborneandlittle.com

Osborne and Little - fun in a child’s room or perhaps a mud-
room bathroom or any space needing unexpected pops of color
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tion, and she designs pieces for that,” said Andrea. “For example, she makes 
a bed that can be broken up and shipped in a UPS box and be assembled, 
because she knows her peers move frequently. And nobody wants to spend 
$800 to have a shipping company deliver a bed for them when they might 
move in nine months. So she is very thoughtful about every step of the life 
of a piece of furniture: Is it responsible the way it’s made and where the wood 
comes from? Will this live—will this not wind up in a landfill or on Craigslist 
or someplace else?” Andrea also spoke enthusiastically about Ashira’s Excava-
tion series that adds quartz crystal to concrete, creating “seemingly weightless 
concrete containers,” as Rhonda Eleish put it, with alluring texture and voids. 

 “It was a rare opportunity to share our love of making to a receptive audience 
who so rarely get to see the process in the products and furniture they spec 
out on a regular basis,” Ashira commented. “It was fantastic to see the joy and 
wonder in everyone’s faces, and to have everyone asking questions and touch-
ing all the materials so enthusiastically.” 

WÜD Furniture Design
Wüd Furniture Design has been in business for 15 years, creating innova-
tive furniture that bridges the gap between elegance and practicality. The firm 
works with metals (encased in resin), wood, leather and more to craft fine 
furniture that will stand the test of taste and time. Wüd’s Keren Springer said 
the field trip was an opportunity to forge new connections with designers 
and discuss the firm’s processes and craftsmanship. “Since communication is 
often done over email and phone, or at a hectic tradeshow, it is always a nice 
change to have the trade out to our shop and showroom, where we can discuss 
our craft in more detail,” Keren said. “It also allowed us to showcase new finish 
samples and current work, and discuss possible custom projects.” 

Andrea observed that Wüd is the largest of the small-scale studios they sam-
pled on the field trip. While everything is still crafted in-house, Wüd has a 
somewhat more segmented process, with one person working with the resin, 
another working with the metal, and so on. “What they are best known for is 
this resin over patinated metal,” Andrea continued. “And the patinated metal 
can be copper, brass, bronze, zinc—and it’s a really rich, elegant material.” 
The metals are safely sealed away under a nonreflective surface, so the beauty 
remains and won’t be scratched or marred by use. While they’ve been work-
ing for over a decade with this resin under metal—calling it “Pb-R” for “lead 
encased in resin,” or “Crs-R” for “cold rolled steel encased in resin”—they still 
think of new ways and forms to use the technique. 

Keren described how field trip attendees had a chance to view one of Wüd’s 
most popular pieces, the Tompkins sideboard, being put together in the metal 
shop; a zinc tabletop being patinated pre-resin; and a Gotham credenza taking 
shape in the woodshop. But perhaps the most impressive project in progress 
was a Nola island countertop in the resin shop. “Specifically, it was a hand-
picked solid slab of black walnut, where the live edge meets bronze that has 
been cut with precision and flawlessly affixed to the curves of the live edges of 
the walnut,” Keren explained. “Then the bronze is cast in epoxy resin.”

A long-time admirer of Wüd, Douglas was beyond delighted to visit their 
studio. “To go to their space was just awesome,” he said. “They had four little 
boards up in their work room, and just to watch how they also continually 
play with the product and push its boundaries, I found fascinating.” Anthony 
Minichetti plans to include some of Wüd’s work in his next design project, 
adding that he’d love to see “an entire library customized in bronze wall panels 
with resin-covered bookshelves!” Beth Krupa identified Wüd as her favorite 
studio of the trip. “Amazing technique was applied using metals, resin and 
woods combined in such a beautiful way,” she exclaimed. “The founder and 
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lead designer, Corey Springer, is such a talent.”

Amanda Martocchio was quite effusive in her praise as well. “I was fascinated to see 
Wüd’s shop and the artisans at work,” she said. “Because Wüd’s pieces combine 
resin, wood and ornamental metals, there is a diverse set of skills, materials and 
methods of fabrication all coming together. It’s really fascinating to see how it takes 
place under one roof. Seeing the molten resin begin to cure and be flamed before 
our eyes was fascinating.”

Avram Rusu Studio
An architect by training, Andreea Avram Rusu founded Avram Rusu Studio over a 
decade ago. She designs and assembles potent light fixtures, tables and other ele-
ments that capture a startling complexity in fresh, engaging forms. Andreea sup-
ports a thriving community of local artists and artisans by utilizing the skills of 
machinists, glass blowers, woodworkers and others in the New York area. And while 
she finishes every piece of hers in her studio, the off-site production of some ele-
ments lends her space a sense of serenity unavailable to the other workshops that 
feature more production activity. 

Andrea Cross described Avram Rusu Studio as a “more quiet, contemplative space,” 
and pointed out how this more cerebral nature is reflected in Avram Rusu’s work. 
“She has one chandelier designed in a way that every piece of glass kind of comes 
out—they’re discs and they can go on and be moved,” Andrea said, describing the 
Confetti Glass Chandelier. “She can put it up and think about it and see if it needs 
to be moved again, so it’s a very different feel and more cerebral.” 

Andreea confirmed they were working with her Confetti Glass Chandelier on the 
day of the field trip. “We were in the midst of assembling two Confetti fixtures,” 
she said. “The collection just went through a redesign, and we showed the first two 
pieces of the new versions.” Attendees also got a look at some of her jewelry-like 
Link Pendants, Nova collection furniture of marble and metal, Stonehenge coffee 
table with its thick sculptural legs of satin nickel, and a 10-foot Continuum Col-
lection chandelier, which also features elements that can be moved into different 
arrangements. 

Amanda observed, “It made sense that these makers, IN.SEK Design and Avram 
Rusu, were putting to use their architectural training to make beautiful furniture 
that combined both wood and concrete, and light fixtures that integrated polished 
plates of metal and colorful disks of glass. They were each so invested in the quality 
of the raw materials they used: how they were sourced and the other artisans who 
were producing components for them. I was struck by the passion with which they 
pursued their work, and their eagerness to share it with us.”

Similarly, Douglas was blown away by Andreea’s use of hand-blown glass and the 
inspired way she put together her light fixtures. “It reads as loose and random to 
some degree, but there’s actually no randomness in advance,” he pointed out. “Ev-
ery single aspect of it has been completely thought out. The way her mind works 
and the way she’s able to put these concepts to paper before she creates them just 
absolutely fascinated me.”
Anthony summed it up perfectly, declaring that “Avram Rusu lighting is jewelry 
ready for any room to wear.”

Elevated Craft Inspires
Andrea is pleased that she was able to help her peers achieve a more direct experi-
ence with several of the finest small-scale craftsmen in NYC. Indeed, she gave her 
colleagues the thrill of a field trip day. She awakened curiosity and wonder in her 
community, so everyone can be more intentional and deliberate in seeking out and 
sharing these big gems of the small workshop world. 
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Resouces

Andrea Cross
Axel Interiors
33 North Avenue
Norwalk CT 06851
203.299.3155
Axelinteriors.com

Tina Anastasia
Mark P. Finlay Interiors
96 Old Post Road Suite 300
Southport, CT 06890
203.254.2388
Markfinlayinteriors.com

Amanda Martocchio
Amanda Martocchio Architecture + Design
189 Brushy Ridge Road
New Canaan, CT 06840
203.966.5707
amandamartocchio.com

Douglas Graneto
Douglas Graneto Design
61 Ridgeview Avenue 
Greenwich, CT 06830
203.622.8383
douglasgraneto.com

Anthony Minichetti
Anthony Minichetti Architect LLC
777 North Street 
Greenwich, CT 06831 
203.992.1922
amarchitectllc.com

Beth Krupa
Beth Krupa Interiors
259-A Sound Beach Avenue
Old Greenwich, CT 06870
203.745.2129
bethkrupainteriors.com

Rhonda Eleish
Eleish van Breems
22 Railroad Place
Westport, CT 06880
203.635.8080
evbantiques.com

Edie van Breems
Eleish van Breems
22 Railroad Place
Westport, CT 06880
203.635.8080
evbantiques.com

	

Ashira Israel
IN.SEK DESIGN
1093 Pacific Street #2D
Brooklyn, NY 11238
347.351.8915
insekdesign.com

Keren Springer
Wüd Furniture Design
1093 Pacific Street
Brüklyn, NY 11238
718.486.7952
wudfurniture.com

Andreea Avram Rusu
Avram Rusu Studio
79 Quay Street, 
Brooklyn, NY 11222
718.389.0350
avramrusu.com
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